
 
 

COURSE STRUCTURE 

M P A - Master of Performing Arts  

Kuchipudi Natyam 

 

Semester I 

Course Code 

Year/Sub/Paper 

Name of the Course Hours Credits 

M P A KUCHIPUDI NATYAM L T P Theory Practical’s 

20 MPA 101 
STUDY OF INDIAN CLASSICAL 

DANCE 
4 

  
4 

 

20 MPA 102 
CRITIQUES ON INDIAN 

DANCE – NATYASASTRA 
4 

  
4 

 

 

20 MPA 103 

ANALYTICAL STUDY ON THE 

BASIC ELEMENTS OF 

KUCHIPUDI NATYAM 

 

4 

   

4 

 

20 MPA 104 PRACTICAL   12  6 

20 MPA 105 PRACTICALS   12  6 

 Sub-Total 12 -- 24 12 12 

Total 36 Hours per week 24 Credits per Semester 

L. Lecture, T.Tutorial & P. Practical’s 

 

 

Semester II 

 

Course Code 

Year/Sub/Paper 
Name of the Course Ho

urs 

Credits 

M P A KUCHIPUDI NATYAM L T P Theory Practical’s 

20 MPA 201 
BRANCHES OF KUCHIPUDI 

NATYAM 
4 

  
4 

 

20 MPA 202 
THE TEXTS OF INDIAN CLASSICAL 

DANCE 
4 

  
4 

 

 

20 MPA 203 

VYASTHA NRITYAM SAS 

TRADITION (SOLO TRADITION) 

IN KUCHIPUDI NATYAM 

 

4 

   

4 

 

20 MPA 204 PRACTICALS   12  6 

20 MPA 205 PRACTICALS   12  6 

20 OEMPA 206 Open Elective 4   4  

 Sub-total 16 - 24 16 12 

 Total 40 Hours per 

week 
28 Credits per Semester 



 

 

 

Semester II 

 

Course Code 

Year/Sub/Paper 
Name of the Course Hours Cre

dits 

M P A KUCHIPUDI NATYAM L T P Theo

ry 

Practical

’s 

20 MPA 301 
KALAPAM - THE THREE 

DIFFERENT TRADITIONS. 
4 

  
4 

 

Elective 

20 MPA 302 

ELECTIVE-

I 20 MPA 

302 

Elective - II 

 

PRAHLADA NATAKAM 

OR 

BHAMAKALAPAM 

 

 

4 

   

 

4 

 

20 MPA 303 
BHAMAKALAPAM AND 

GOLLAKALAPAM 
4 

  
4 

 

 

20 MPA 304 

PRACTICALS: 

BHAMAKALAPAM FROM 

PRAVESA DARUVU TO LEKHA 

   

12 

  

6 

 

 

20 MPA 305 

PRACTICALS: 

ANY TWO DARUVUS 

PINDOTHPATTI & YAGNAPATU OF 

GOLLA KALAPAM, DIALOGUES 

OF GOLLA KALAPAM 

   

 

12 

  

 

6 

20 OEMPA 306 Open Elective 4   4  

 SUB-TOTAL 16 - 24 16 12 

 TOTAL 40 Hours per week 28 Credits per 

Semester 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

Semester IV 

Course Code 

Year/Sub/Paper 
Name of the Course Hours Credits 

M P A KUCHIPUDI NATYAM L T P Theory Practical’s 

20 MPA 401 YAKSHAGANA TRADITIONS IN 

KUCHIPUDI NATYAM 

4   4  

20 MPA 402       

Paper 2  AS Preferred in Third Semester   

(Elective Theory) 

20 MPA 402-1 

Elective I: PRAHLADA NATAKAM 4 4 

20 MPA 402-2 Elective II: BHAMAKALAPAM   

 

20 MPA 403 

NRITYA NATAKAM 

IN KUCHIPUDI 

NATYAM 

 

4 

   

4 

 

 

 

20 MPA 404 

PRACTICALS-PRAHLADA 

NATAKAM –Different Characters- 

Characterization, Aharyam, makeup 

Daruvus and 
Dialects and Dialogues. 

   

 

12 

  

 

6 

 

 

 

20 MPA 405 

Practicals: Dissertation, paper 

presentation and open seminar 
Or workshop or 

choreography. 

Has to choreograph any two 

songs from particular 
Solo genres topic 

(Shabdam/Padum/Javali/Asta 

padi/Keerthana/Thillana )as guided by 
concerned professor. 

   

 

 

12 

  

 

 

6 

 Sub-Total 12  24 12 12 

Total 36 hours per week 24 Credits 



 

 

 

DEPARTMENT OF KUCHIPUDI NATYAM 

KRISHNA UNIVERSITY 

 
Subject: Recommended Syllabus for Masters of 

Performing Arts in KuchipudiNatyam. 

 
MPA KUCHIPUDI NATYAM: 

QUALIFICATIONS: 

1. Posses Certificate course in Kuchipudi Dance with Graduation from 

any recognized University. 

OR 

Possess Diploma course in Kuchipudi along with Letter from the Guru 

they were learning for continuous last five years. 

2. Must be above 18years. 

3. If working any where ‘No Objection Certificate’ 

from the employee concerned. 

 
DURATION: Two Years 

 First Year: Two semesters (I & II) of tentative six months. That is each semester 

possess minimum of 90 working days including Examination dates summing up to 

180 days for annual academic year. 

 Final year: Two semesters (III & IV) of tentative six months. That is each 

semester possess minimum 90 working days including Examination dates 

summing up to 180 days for annual academic year. 

MEDIUM OF INSTRUCTION: 

The medium of instruction for the course is in English. The mid Semester 

exams, Semester examinations, internal and externals of theoretical papers, 

Paper presentation / projects, Dissertation, Seminars should be in English. As 

Kuchipudi Natyam practices is completely entangled with the Telugu 

Literature – the practicals, Viva-voce and workshops will be in flexible 

language accordingly. 

 
 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

SYLLABUS: 

FIRST YEAR: First and Second Semesters 

 
FIRSTSEMESTER: Three Theory Papers and Two Practical 

Papers. 

 
20 MPA101 

Paper1 (Theory): Study of Indian Classical Dances 

 Unit One: Kuchipudi Natyam 

 Unit Two; Bharata Natyam 

 Unit Three: Kathak and Odossi 

 Unit Four: Kathakali and Mohiniattam 

 Unit Five: Manipuri, Sattriya and Chau 

 
20 MPA102 

Paper 2 (Theory): Critiques on Indian dance – Natya Sastra. 

 Unit One: Origin of Natya and its descent to Earth, Natyagruha, definition of 

Nritta, Natya, Nritya - Tandava and Sukumara, Poorvaranga – the preliminaries 

ofNatya. 

 Unit Two: Eleven elments of Natya Sastra and detailed study of Allied elements. 

 Unit Three: Introduction to Basic elements, study of Rasa, Bhava and 

SatwikaAbhinaya. 

 Unit Four: Detailed study of Angika, Vachika and Aaharya Abhinayas along with 

Samanya and Chitraabhinayas 

 Unit Five:  Study of  Dasaroopakas,  Charecters  (Patra) and their qualities, Role 

ofSutradhara. 

 
20MPA103 

Paper 3 (Theory): Analytical study on the Basic Elements of Kuchipudi Natyam. 

 

 Unit one: The basic  yogic  exercises  of  Kuchipudi Natyam, Traditional 

Footworks like Aduvus, Charis, Mandalas, Sthanakas, Karanas, padabhedas, 

Angaharas and Jatis. 

 Unit Two: Hand gestures, foot work, greeva and other angikabhinaya 

collaboration andcoordination. 

 Unit Three: Basic knowledge of Rhythm aspects in Kuchipudinatyam–

SaptaTalaanditsfurtherclassifications, Tala patterns, Laya, Gathibhedas. 

 Unit Four: Satwikabhinaya importance in presentation of KuchipudiNatyam, The 

Charecterization through Angikaand SatwikaAbhinayas 

 Unit Five: The importance of knowledge in texts, sastras, cultures and traditions 

while persenting the dance forms and their role, the traditional training system. 

 

 

 

 

 



 

 

 

20MPA104 

Paper 4 (Practicals): The basics of KuchipudiNatyam Excercises, Footwork – Aduvus and 

Jatis, padabhedas, Gatibhedas, Charis, Mandalas, Sthanakas, Gatipracharas, 

SamyutaAsamyuta and Nrittahastasas per Natya Sastra, Siro, Dhrishti, Greeva, bhru, chibuka, 

kapolabhedas etc., 

 
20MPA105 

Paper 5 (Practicals): Koutvam, Adhyatma Ramayana Keertana, Bhrahmanjali, Thillana, 

shlokaabhinayam, Poorvarangam, Daruvu. 

 

SECOND SEMESTER: Three Theory Papers and Two Practicl Papers.  

20 MPA201 

PaperI (Theory): Branches of KuchipudiNatyam 

 Unit One: The Kalapa Tradition with special note on SidhendraYogi. 

 Unit Two: TheYakshaganaTraditionwithSpecialnoteon 

ChintaVenkataRamaiah. 

 Unit Three: The Solo Traditions and PagatiVesham with Special note on 

Vedantam Lakshmi NarayaSastry and other Exponents. 

 Unit Four: The tradition of NrityaNatakas  /NrityaRupakams with special note on 

VempatiChinnaSatyam. 

 Unit Five: The modern trends & developments of 20thcentury in 

KuchipudiNatyam.; The Female Imparsination or Rupanurupam tradition of 

KuchipudiNatyam. 

 
20MPA202 

Paper 2 (Theory): The Texts of Indian Classical Dances 

 Unit One: Over view of  critiques  on  Indian  classical  dancetexts 

 Unit Two: Detailed study of NatyaSastra 

 Unit Three: Detailed study of AbhinayaDarpanam  andNrittaRatnavali 

 Unit Four: Comparative study of Natya Sastra AbhinayaDarpanam 

andNrittaratnavali 

 Unit Five: Study of Texts – SangeetaRatnakaram, Vishnu DharmottaraPuranam, 

RasarnavaSudhakaram and NartanaNirnayam. 

 
20MPA203 

Paper 3 (Theory): VyasthaNrityamsas tradition (Solo tradition) in KuchipudiNatyam. 

 Unit One: Definition, History and Developments of solo tradition in 

KuchipudiNatyam. 

 Unit Two: The contributions of Sri Vedantam Lakshmi Narayana Sastry in 

Development of SoloTraditions. 

 Unit Three: Necessity and importance of Solo Format in kuchipudiNatyam, The 

Presentation Style and the changes as well as comparative study of features of four 

histroinic expressions from kuchipudi dramatization style and Solo 

presentationstyles. 



 

 

 

 Unit Four: The VyasthaNrityamsas composed by sri Dr. VempatiChinnaSatyam. 

 Unit Five: Music of  VyastaNrityamsas  (SoloItems)  Musical compositions and 

Composers namely Koutvams, Varnams,Tillanas, Shabdam, Padam,

 Javali, Tarangams,Ashtapadis, 

Keertanas and other forms 

 
20MPA204 

Paper4(Practicals):thesolo/Vyasthanrityamsaschoreographedby guru sri Dr. 

VempatiChinnaSatyamgaru. 

 
20MPA205 

Paper 5 (Practicals): Shabdams, Padam, Javali, Tarangam (Plate), kirtanas of two Different 

composers Ashtapadi, AdhyatmaRamayana Keertana, Varnam, Thillana and any Daruvu. 

 
FINALYEAR: Third and Fourth Semesters 

THIRD SEMESTER: Three Theory Papers and Two Practical Papers. The Second Paper of 

theory will be of Elective Paper which the student has to choose one paper out of 

Elective I (PrahladaNatakam) and Elective II (BhamaKalapam). The same Elective will 

continue in the Final Semester i.e., Fourth semester also. 

 
20MPA301 

Paper 1(Theory): Kalapam – The three different Traditions 

 Unit One: Introduction to Kalapam; the three traditions namely Devadasi tradition, 

Toorpubaani and Kuchipudi tradition inKalapam. 

 Unit Two: Kinds of kalapam, contexts,Charecterizations 

 UnitThree: Introduction of Bhamakalapam, Differnences and similarities in 

three baanis ofPresentations. 

 UnitFour: Introduction of Gollakalapam, Differences and similarities in 

three baanis ofPresentations. 

 UnitFive: Charecters analysis of Bhamakalapam and 

Gollakalapam and comparing them in threebaanis. 



 

 

 

 

20MPA302 

Paper 2 (Theory): This is an Elective  paper.  Student  has  the 

choiceofchoosingElectiveIandElectiveII.Studentmustsubmitthe dissertation, paper 

presentation and open Seminar in third semester on any topic related to the Electivechosen. 

The Electives are 

 
20MPA302.1 

ElectiveI: “PrahladaNatakam” 

OR 

20MPA302.2 

ElectiveII: “Bhamakalapam” 

 
 Unitone: The Text, structure of Text,Grammar. 

 Unittwo: Charecters, Charecterization and analysis of Charecters with 

reference to Nayaka and Nayikabhedas. 

 UnitThree: The Presentation Style and itsfeatures 

 UnitFour: The traditional aspects, sentiments presentin thePresentation. 

 UnitFive: The Daruvu system and its representation in the Texts as well 

as in Presentation ofPerformance. 

 
20MPA303 

Paper 3: Bhamakalapam and GollaKalapam 

 Unit One: The texts of Bhamakalapam in three baanis, grammar andstructure 

 Unit two: The music, Chaturvidhaabhinayas and presentation styles 

ofbhamakalapam. 

 Unit three: The texts, grammar, music and structure of Gollakalapam in 

threebaanis. 

 Unit Four: internal aspects of bhamakalapam (Jada  varnana, mandulapatti, 

sommulapatti) and Gollakalapam (Tripura samharam, ksheerasagaramadhanam, 

yagnapattu, pindotpatti) 



 

 

 

 Unit Five: Daruvu system, dialect and dialogue pattern of Bhamakalapam and 

Gollakalapam in threebaanis. 

 
20MPA304 

Paper 4 Practicals : 

Bhamakalapam - from pravesadaruvu to lekha. 

 
20MPA305 

Paper 5 (Practicals): 

Any two daruvus, pindothpathi&yagnapattu of Gollakalapam, Dialogues of gollakalapam, 

ksheerasagaramadhanam, and samvafadaruvu of krishna and sathyabhama of Bhamakalapam 

 

FOURTH SEMESTER: Three Theory papers and two practical  

Papers. 20MPA401 

Paper 1(Theory): Yakshaganam Traditions in KuchipudiNatyam. 

 
 Unit One: History, Origin and developments of Yakshaganam. Introductions to 

KuchipudiYakshaganam, 

KarnatakaYakshaganam,Melatturbhagavatamelanatkams. 

 Unit Two: KuchipudiYakshaganam and its Origins, Historical developments 

andevidances. 

 Unit Three: Structure of PrahladaNatakam and itsdetails 

 Unit Four:  The contributions of Stalwarts of Kuchipudiin  

itsdevelopmentsaswellaspropogationsandSpecialreferal notes on the attributions of 

Sri ChintaVenkataRamaiah ,Sri Chinta Krishnamurthy, Sri PVG Krishna sarma 

and Sri VedantamSatyanarayanaSarma 

 Unit Five: The Structure and Grammar of KuchipudiYakshaganam texts, Special 

notations of charecteizations, Makeup, Musical importance, Perfromances of 

Daruvus and its style ofpresentation. 



 

 

 

 

20MPA402 

Paper 2(Elective Theory): As preferred in Third Semester 

20MPA402.1 

ElectiveI: “PrahladaNatakam” 

OR 

20MPA402.2 

ElectiveII: “Bhamakalapam” 

 
 Unit One: The Charecterization: Traditional Charecters, Main Charecters, Folk 

Charecters (If any) representations and their importance inpresentation. 

 Unit Two: The Vachikaabhinaya and itsimportance. 

 Unit Three: Aaharyabhinayam in Charecterizations and Justifications 

 Unit Four: Different traditional elements present in  PrahladaNatakam 

/Bhamakalapam. 

 Unit Five: The Exponents, Stalwarts and Gurus of Yesteryears as well as 

contemporary periods in sunject concerned; the need of study; modern trends 

and their effect on the Artformconcerned. 

20MPA403 

Paper3(Theory): NrityaNatakam in KuchipudiNatyam. 

 
 Unit One: Definition and Structure of NrityaNatakam of Indian Classical Theatre. 

Introduction to KuchipudiNrityaNatakam 

  Unit Two: History of KuchipudiNrityaNatakam, its origin, Phases of 

development and propogations and contributions of Stalwarts. 

 Unit Three: The external influences in development and propogation of 

KuchipudiNrityaNatakam 

 Unit Four: The role and Contributions of Sri VempatiChinna Satyam in 

KuchipudiNrityaNatakam 



 

 

 

 



 

 

 
 

 


